Dear Sirs , 

It is my pleasure to express my desire to cooperate with your  organization by publishing a series of articles and theater studies about contemporary and modern Arab theater writers . I have noticed through my extensive reading into most of the European and American publications that Arab theater critical works are minimal.

So, I have translated some articles written by respectable  literary men which  I am sure will throw light on  important artists in the 

Arab world. My first choice was El Sayed Hafez who is considered

by many critics to be a revolutionary and innovative playwright.

His work has been published , presented and was subject of higher

studies in many Arab universities . 


Thanks for your time and interest .

                                                                                   Yours ,

                                                                        Khamis Ezz-El Arab. 

Translated By : Khamis Ezz El Arab.

Translator’s Address :

55 Ghornatty St. , El Wardian . Alexandria .Egypt.

El Sayed Hafez ; The Playwright

An Interview About Women, Culture and theater.

Translated By : Khamis Ezzel Arab.

… About himself he says: I am the son of Egyptian Arab alley. By means of the word I express all the simple and the poor like me in the Arab World. I do not hate smart and humble rich people. I love the land, the country, the clouds, beauty, mountains, truth and goodness and I dissolve in woman’s love; rejoice in a child’s laugh but my main quest is Justice.

The guest of the cultural circle  in Sharequa is El Sayed Hafez, the  artist and playwright who says he is one of the knights of the word in an age that has very little of the knights’  values, when eyes and minds look forward to the awakening of the man artist, straining to the long waited for Unknown on the theater  stages and on the screens of TV.


He is the owner of a new technique that has been discussed in two doctorate researches in Cairo and Lebanon. He expresses  his ideas through words using humane tools. We arrived at what he wants via the situations and the struggles that the word passes through in an easy language that is between Classic and Colloquial Arabic or the third language as the great playwright Tawfeeq El Hakeem has said.  

Yet, it tends to poetry. It is not the functional language that is purposefully directed to fulfill the meaning or achieve the aim of its articulation. It surpasses that to creating a climate that describes the tragedies the writer denounces. With him the word stands up in a unique and new manner built on many of the traditional theater’s basics such as the logical  Dramatic Structure and the artistic characters. But it looks , however, like dramatic verse which the director and the actor have to discern the poetic features in it and to weave them into dramatic values that  perfect each others till they embody an artistic and intellectual combination that our society is passing through hoping to be guided to commitments before these tragedies are relieved.


TV Culture :

El Sayed Hafez is the Script writer and the playwright who won the first prize for Play Writing in Egypt fifteen years ago, the first prize for writing a Children Play in Kuwait for the play “ Cinderella” two years ago. His theater works have been presented in Egypt, Iraq, Syria, Kuwait and the Cultural Centers in Paris  and Athens. He opens his mind and intellect for our magazine “ Zahrat El Khaleeg”*

and talks frankly about the child , his suffering with culture , about woman, about love, about inspiration and about the artist. He recalls his memories about the first love in whose trap  he had fallen and about woman’s liberty and her right to work in an interview that is remarkable for its simplicity though it is like rowing a small boat in an angry sea.


In the beginning, El Sayed Hafez approaches the capacity of the child in the Gulf to appreciate through the plays he has written for him. He says with glittering hope in his eyes…


“ Let’s say that the  child enjoys a great capacity for TV Culture. He watches a great deal of animated and human TV series and watches Arab and foreign countries on God’s wide Earth .

That was why I was surprised , when I wrote Cinderella , with its great success and I admit that this amazed me. The children excited me and the child inside me was  awakened. So , I presented my second trial,” Clever Hassan” which was directed by Ahmed Abdel Haleem who has a very long history. The great audience of children amazed me for their unusually enthusiastic response to me .


Then, El Sayed Hafez smiles and a child’s naughty expression appears in his eyes as he breaks his own silence suddenly:  

The child has an unusual capacity for appreciation . Eighty percent of the presented plays were failures because they were humble; they did not touch aspects of the child’s feelings and emotions . They do not belong to the child.

Too Young For Life :


Then, I stimulate the writer inside him to express his thoughts about Women. His eyes gleam as he answers:

I have written a TV serial for Kuwait called “ Too Young For Life .“ 

If a woman enters the field of Commerce and Business, she excels, surpasses the man and achieves amazing success. She has a trusted word and her actions are full of faith. And if she turns into a home creature, she is deprived of her rights in Political and Social work and of performing her part in the society’s development. Women are usually daring, original, elegant and ambitious. She has her own values of beauty . She draws man’s attention on the first sight. If she obtains her full opportunity of sharing in social life, she may achieve a lot. But man usually plays the role of the policeman, the judge and the jailer in his house though the society needs women to take part in building and to push the wheel of progress forward.

She Is The Dream and The Future :


I am now trying to calm down the frustration that seems to have filled him by talking about his feelings toward women. He says :

She is the salt of the earth, the artist’s madness, the ambition of comfort, oases of all men, the mother, the daughter, the wife, and the sister  . She is the breathing lungs for any man. She is the dream, the reality and the future.

Woman is the secret of inspiration for all artists , all men all geniuses and everything. The trivial man gets hooked with a trivial woman, though the opposite is not completely right. The woman is a creative creature provided that we discover her, give her the chance to create in life. I , however, refuse to practice  pressures and suppression on her and to put the burden of our own disappointments on her. Let me tell you that most of the great literary works have a great love story behind them.


As for love in El Sayed Hafez’s life is the whole life. “ How could we ever live without love,” says he,” while there is  a budding flower every day, a serene sea wave comes, a new sun rises, a new dawn emerges and the trees are dressed in green. We, sometimes, encounter love and the next moment , it disappears and so on.


As for eternal love- in his opinion- is a lie. A sixty percent of the man’s body is water. The greater share of man’s constitution is energy. Love is an electric magnetic energy. Sometimes you meet a woman’s beautiful face and eyes embrace in the crowd for a moment and then it is gone. Other times, you think that the first love is the real unforgettable love but when you meet your beloved after ten years or more, you might not find any feelings or sensations between you two.

As for friendship and understanding; it is commitment to a wife ; it is 

the unshakable part of man’s ever unsettled emotions.

The Way :


A young boy of six years old  in a poor class alley finds himself suddenly in front of the Aragoaz ( The Egyptian popular doll ) around which the children gather. He is attracted to this foggy old world. Then he sees a small shop in Mohssen Street ( Silhouette ) for five cents. His imagination is reawakened, a bundle of  wraps his brain. He escapes his house to watch the silhouette and talk to the masks, then, takes himself aside and imitates to the children what he had seen. My father beat me several times so as to forget the silhouette till I watched the cinema with him once  and I said to myself that is the new world. I used to memorize films and narrate it to the children. But this influence was secondary , then, I was fascinated by what I had seen in the world of the gypsies when I saw  Handoua`h  the witch…the fire player… she colors water , collects the people around her with the beautiful tattoo on her chin. She enchanted me with her femininity and charm, the world of magic  and the female. There were the components of  what is going on the Egyptian young boy’s mind. He runs in the poor alley, sees the hungry and the poor singing. He plays with paper and is fascinated the cinema technology .He molds his dream into an artistic model. He wakes up early and grows till the age of twelve when he encounters a group of children at  one of the summer centers In Abbasya Secondary School. He also meets a man called Hamdi Abbass who plays the roles of Nageeb El Rehany. That man came to the basketball play ground where we had been playing  and asked us who would like to take part in the Acting Troop ?


All the teem took part except for one person that was me. There the man said come and share your colleagues. He saved me the embarrassment  and started to distribute parts. After a few days they had all run away from the Acting Troop except for me. I ran away from the play ground to the stage. It is a new rhythm . The magic of lights is an inner storage of Art’s authority. The spirit of the invisible that never dies. I went out of the basketball procession to that unknown till the Preparatory stage has come. Then I found the opportunity to act but I do not know from where theatrical scripts are bought . I was like a stranger in a vast town. And there I met with the Arabic Language teacher Mohammed El Amir El Quadi may God bless his soul. I was a lover and a worshipper to theater. When the troop was formed, he asked me why do not you write for your colleagues? And why do not you train them? And just as I saw Hamdi Abbass training us I trained them and began writing sketches. The school burst into fire. I was crushed by envious colleagues, I burnt out into training and remained for a long time playing the part of El Kottab Shaikh i.e. the village teacher who fights illiteracy . Then, I found my success when 95% of the school students drew the character of the Shaikh in the mid-year exam. The preparatory stage came to an end with the Nobi Renunciance  Prep School winning the best Acting Troop Cup. When that stage was over, I found my first chance at Shallalat Youth center where I joined the Acting Troop after a lot of effort and tests. The Trainer of the teem was a talented and cultured artist who was not lucky enough to break through the walls of Cairo. His name was Mohammed Fahmi. There I knew where to find theater scripts and the history of theater. I read the social theater of Tawfeeq El Hakeem and watched all the plays at the theater organization. Then, I was introduced to Shakespeare, Urpidus , Eskhilious , the theater of the world and the American Theater.

