The Stage Represented: Images and Iconography of the Theatre

Thursday 21st – Saturday 23rd October, 2004

Robert Gill Theatre, 214 College Street

Thursday, 21st October

1:30 pm 






Registration

2:30 – 4:00 pm



Opening Remarks
-- John Astington, Director, 

    Graduate Centre for Study of Drama



Panel: 

Domenico Pietropaolo, University of Toronto

“Liturgical Representation”


Martin Revermann, University of Toronto

“Metatheatrical Reflections on Theatre-Related Ancient Greek Vase Paintings”


Alexandra Johnston, University of Toronto

“Late Medieval and Early Modern Stages: The Northern European Popular Tradition”

4:00 – 4:30


Break

4:30 – 5:45

Keynote Address: Cesare Molinari, University of Florence


“Iconography and Theatre History”

5:45 – 7:00 pm


Reception

Friday, 22nd October

9:30 – 11:00

Panel:

Alan Young, Acadia University


“Henry Irving’s Hamlet: Some Visual Sources”

Laura  Caretti, University of Siena 



“Edward Gordon Craig: Designs for Hamlet”

Sharon Reid, University of Toronto



“The Extra-Ilustrated Promptbooks: Augustin Daly’s The Merchant of Venice

11:00 – 11:30


Break

11:30 – 1:00


Panel:


Jim Davis, University of Warwick



“David Wilkie, Genre Painting and Comic Performance”


Shearer West, University of Birmingham



“Celebrity, Regality, and the Body of Sarah Siddons”


Annette Fern, Independent Scholar

“New Light on ‘The Prospect Before Us’ (Thomas Rowlandson, 1791)“



1:00 – 2:30


Lunch

2:30 – 4:00 


Panel:


Laurence Senelick, Tufts University



“Eroticism in Early Theatrical Photography”

Matthew Reason, York St. John College



“Photography and the Pre-Presentation of Performance”



Patrick Neilson, McGill University

“Cracking the Anti-Theatrical Bias: Mid-19th Century Textual Illumination of Shakespeare’s Plays”

4:00 – 4:30


Break

4:30 – 5:30


Leslie Thomson, University of Toronto



“Discoveries in Renaissance Art and Drama”


Eva Griffith, University of London

“Representations of the Red Bull playhouse, Clerkenwell”

Saturday, 23rd October

10:00 – 11:00


Panel:


M.A. Katritzky, Open University

“Iconographic Blackout vs. Embarrassment of Riches? A Reconsideration of the Visual Evidence for English and Italian Traveling Actors in Early Modern Europe” 


          Meredith Chilton, Gardiner Museum of Ceramic Art

"The porcelain Comedians of Franz Anton Bustelli (1723-1763) and their hidden gestures." 

11:00 – 11:30


Break

11:30 – 12:30


Panel:


Kyna Hamill, Tufts University

“Framing and Fooling with Violence: The Commedia dell’Arte and the art of social satire.”



Clarissa Hurley, University of Toronto



“Early zanni Representations and the uomo selvaggio Tradition.

12:30 – 2:00


Lunch

2:00 – 3:30


Panel:


Joe Sokalski, McMaster University

 “The Miller’s Daughter: How Early Cinema Performance Retraces Stage Performance”

David Mayer, University of Manchester

“Visions Through a Cracked Window: The Victorian and Edwardian Stage on Early Film”


Stephen Johnson, University of Toronto

“The Design and Performance of Race Violence in the Stage and Screen productions of The Clansman / Birth of a Nation”

3:30 – 3:45


Break

3:45 – 5:15 pm


Panel:

Philippa Sheppard, University of Toronto

"Treading the Boards on the Silver Screen: The Stage Represented in Shakespearean Adaptations to Film" 
Sophie Nield, Roehampton University


“Magic and Materiality. Representation and Illusion on the 19th Century Stage”

5:30 


Closing Remarks

