Research Group 1:  "Diasporic Imagination"
Co-conveners:

Heather S. Nathans, University of Maryland (hnathans@umd.edu)

Peter Reed, Florida State University (preed@fsu.edu)


Adrienne Macki, Tufts University (adrienne_macki@yahoo.com)

"Works-in-Progress:  The Meanings of 'America' in the Diasporic Imagination"
Following ASTR 2007's theme "Intervening 'America,'" the Diasporic Imagination Research Group (DIRG) invites proposals for essays that examine interventions of diasporic theatre and performance in the Americas.  Over the past four centuries, diasporic populations have literally and imaginatively "built" the Americas.  Their manual labor has created our urban landscapes and our industry, and their cultural work has enriched American cultures with performance and theatre.  From colonial performances of early American identity, through the performative contributions of African Americans in the nineteenth century, to immigrant theatre in twentieth-century cities, diasporic populations continually labored—physically and culturally—to construct America and its meanings.  In 2007, the DIRG examines the "works-in-progress" that constitute American-diasporic performance.  We will explore the ways in which the exigencies of emigration and assimilation render fluid a range of racial, ethnic, local, and national boundaries.  We will also explore the ways in which different diasporic communities have performed their commitment to the concept of "Americanness."
Potential topics for papers include:
· The cultural work of diasporic performance and theatre

· Labor and diasporic performance

· Diasporic performances of various ethnic and cultural groups
· Performance and the construction of American identities
· Mobile performances, transient theatre
· Borderland, boundary-crossing, and transnational performance
· Performance and immigration, emigration, adaptation, or assimilation
Goals and Methods:

The DIRG aims to develop three collections of essays (consisting of three or four articles each) for journal submission.  The Research Group will work as an editorial team to help group participants shape their work.  Topical sub-groups will collaborate in the months prior to the conference, convening informally at ATHE, if possible, and circulating drafts of article-length essays.  The DIRG also plans to develop existing web resources and facilitate communication among the members.  Ultimately, the group will bring together scholars at different levels of their research and publishing careers, and allow collaboration on a series of articles contributing to ongoing dialogues on what constitutes "American" identities and performances in diasporic cultures.
Procedures for submission:
Colleagues are requested to submit a 500-word abstract of an article they would like to develop in connection to the Research Group's theme, including a statement detailing where they are in their research process.  As noted above, part of the group's goal is to be as inclusive as possible.  A description of the current state of each project will better enable the coordinators to create teams of scholars within the group.  Please note that full-length papers will be due to the group on 31 August 2007, so that they can be pre-circulated and discussed among the group before our ASTR session.  Finally, all participants must become members of ASTR and register for the conference.

Please submit proposals via email no later than 31 May 2007 to ALL of the conveners: Heather S. Nathans (hnathans@umd.edu); Adrienne Macki (Adrienne_macki@yahoo.com); and Peter Reed (preed@fsu.edu).
~~~

Research Group 2:  Cognitive Studies in Theatre and Performance

Co-conveners:

John Lutterbie, Stony Brook University (John.Lutterbie@sunysb.edu)

Rhonda Blair, Southern Methodist University (rblair@smu.edu)

The research group in Cognitive Studies in Theatre and Performance solicits discussion and research proposals that focus on how the cognitive and neurosciences are being used to rethink the history, dramaturgy, and practice of theatre and performance. New developments in cognitive studies and cognitive neuroscience are providing new paradigms for understanding the art of the theatre in its myriad forms and areas of study. Cognitive and neuroscientists such as Gilles Fauconnier, Mark Turner, Antonio Damasio, V. S. Ramachandran, Sandra Blakeslee, and Gerald Edelman, along with philosophers and linguists such as George Lakoff and Mark Johnson, are developing speculative models of the cognitive process that can be and are being fruitfully applied by scholars to the arts and humanities.

Potential research topics include:

· How the cognitive and neurosciences allow us to rethink the history, dramaturgy, and practice of theatre and performance
· How scientific research and neural-cognitive studies open new areas of and approaches to theatre and performance research
· How theories of mind, memory, feeling, imagination, empathy, and behavior illuminate our understanding of theatre and performance
· How resonances between different theories and scientific studies increase our understanding of theatrical and performance practices.
Participants are asked to present a short formal statement about their research interests.  Based on the discussions arising from the presentations, issues in the area will be developed, a steering committee organized, and plans for future meetings identified.

Proposals should be sent to John Lutterbie (John.Lutterbie@sunysb.edu) AND Rhonda Blair (rblair@smu.edu) no later than 31 May 2007.  Proposals should be no longer than 250 words and include contact information:  phone numbers (home and office), e-mail address, postal address, and fax number.
~~~
Research Group 3:  Feminist Historiography

Co-conveners:

Wendy Arons, University of Notre Dame (warons@nd.edu)

Dorothy Chansky, Texas Tech University (dorothy_chansky@yahoo.com)
"Feminist Historiography: What's 'American' got to do with it?"
How do (and how have) American assumptions of any stripe influence(d) the practices of feminist theatre historians?  How has American feminist scholarship staked serious claims to revised ways of seeing while still leaving (or possibly producing) blind spots of its own?  What new methodologies or approaches might help illuminate those blind spots?

American feminisms are many, but some inevitably emerge at any given moment as "more equal than others," especially with regard to publication.  Are there feminist voices that have been silenced by American feminist scholarship?  Recuperating previously ignored playwrights who did not fit either commercial or feminist paradigms in American theatre in their own time might serve as a way to crack open the blind spots within an always evolving and (we hope) responsive package of methodology loosely (and therefore capaciously) known as feminist. Likewise, bringing to bear the ideas of American feminists from the past whose métier was not theatre but whose ideas can help us rethink their theatre contemporaries would be appropriate.

This research group invites proposals from scholars who self-identify as feminist and who may be troubled by—or seek to trouble—familiar American feminist "truisms" of the past quarter century regarding theatre research.  Interested participants are asked to contribute one of the following:

a) an excerpt from a work in progress that addresses a perceived "blind spot" in American feminist scholarship;


b) a review of a recent example of feminist scholarship, from the field of theatre history or another field, that exemplifies productive methodological and/or theoretical approaches for addressing current gaps or challenging truisms in our field; or

c) an example of a neglected area of study and short explanation of why US feminist scholars should be attentive to that area.

A proposal of 250 words or less, outlining how your contribution will address the above call, must be received by 31 May 2007.  Please send proposals to both facilitators via email: Wendy Arons, University of Notre Dame (warons@nd.edu) AND Dorothy Chansky, Texas Tech University (dorothy_chansky@yahoo.com).
Participant contributions should be 5 double-spaced pages maximum, and must be received by 15 September 2007.
~~~
Research Group 4:  Imaging Scenography and Design Theory as a Discipline

Convener:

Stephen DiBenedetto, University of Miami (scenographyusa@gmail.com)

Design and theatre architecture are key elements within theatre practice.  The scenography research group has been set up as part of a broader, global discussion happening around topics of scenography and design.  Current approaches to scenography come in the form of designer biography, surveys of contemporary trends in design, interviews with designers, and exhibitions of designers.  Though there have been a rising number of articles in the current literature playing with how visual and cultural theory affects our understanding of the role of design within practical theatre making, the age of treatises by designers, such as those written by Appia and Craig, is gone.  Seldom is there an attempt to reposition design in context of trends in thinking that attempt to theorize practical performance making in the web of the tools of  practitioners. That is to say, the group is interested in how design functions within space, how actors inhabit that space, and how design generates potentials of meaning within a theatrical event.

Last year's meeting brought up a range of ideas that point to the difficulties of discussing scenography in the context of contemporary theatre historiography.  In the spirit of creating a sustained dialogue, we seek case studies that demonstrate methodologies for scenographic research.  Possible topics include:

· Scenography / design as theatre historiography (how design scholarship
re-imagines established narratives of theatre history)
· Scenography / design as cultural theory (how design practice engages ideologies circulating during the moment of production; or, how design posits it own cultural theory)
· Scenography / design as cultural geography (how design practice engages concepts of place, space, and landscape, or participates in material processes of mapping geographical terrain)
· Scenography / design as visual theory (how design practice structures "ways of seeing" or reveals aesthetic functions)


Participants will be divided into subgroups that bring together people working on similar subjects.  The subgroups will exchange papers during September, and via online discussion they will collaborate on a presentation to the whole group that outlines the methodologies structuring their research.  Responses to the presentation from other subgroups and invited respondents will be generated at the meeting.  The group will strive to provide a means by which interdisciplinary models could come together to test the viability of theorizing or re-theorizing the discussion of space and design within the context of the performed theatrical event.  We hope that these discussions will continue after the meeting with an ultimate aim of submitted essays for publication.  As well, we will meet during the weekend to collaborate in the planning of the group's future work.

  

To join the group, please send an abstract of up to 500 words outlining your case study and research methodology.

Please submit proposals via email or post by 31 May 2007 to:

Stephen Di Benedetto

Department of Theatre Arts

P.O. Box 248273

Coral Gables, FL 33124-4820

305 -284-5669

(scenographyusa@gmail.com)
~~~
Research Group 5:  Shakespearean Performance

Convener:


Don Weingust, Tufts University (don.weingust@tufts.edu)

 SEQ CHAPTER \h \r 1Shakespearean Performance Research Group Initial Call for Participants

The ASTR Shakespearean Performance Research Group seeks interested members for the Group's founding at the 2007 meeting in Phoenix.  Scholars are invited to submit abstracts of papers or descriptions of other work they are currently doing in various areas of Shakespearean performance.  Research Group members will be chosen based upon these abstracts / descriptions, and organized into subgroups of scholars whose work is most closely affiliated or likely to prove beneficial for mutual consideration.  Research Group members will then be asked to distribute completed or in-progress papers or work in other media to the Research Group.  Group communication will be enhanced both before and after the conference through the use of a member listserv and web site.

Shortly after convening the Research Group's meeting in Phoenix, the subgroups mentioned above will gather in breakout sessions, so that members in small groups can provide in-depth feedback on one another's work.  These conversations are intended not to resolve, but to begin or begin to deepen discussions between members.  Following the breakout sessions, the Research Group as a whole will consider the larger disciplinary issues raised by the submitted papers and other materials, with the topics for that larger discussion proposed in advance of the meeting.

Goals of this Research Group will include helping to facilitate the work its members are engaged in and using that work as a base for better understanding larger issues and directions of scholarship in our field.  Members will be asked to bring to the table not only discoveries of information but of process, and not only the questions they have answered but those that remain to be resolved.  The group will seek to continue beyond the Phoenix meeting and provide an ongoing home for the study of Shakespearean Performance within ASTR.

Please submit an abstract of up to 250 words (or similar-length description, or brief  representation in other media as appropriate), plus an academic biographical statement, including affiliation, of no more than 75 words, to Don Weingust (don.weingust@tufts.edu) by 31 May 2007.  For abstracts or descriptions, either Microsoft Word or WordPerfect will be fine.  Media more easily sent by conventional mail may be addressed to: Don Weingust, Department of Drama and Dance, Aidekman Arts Center, Tufts University, Medford, MA 02155.
~~~
Research Group 6:
Theatre for Young People: Theorizing Issues of Culture, Representation, and Aesthetics

Co-conveners:


Manon van de Water, University of Wisconsin-Madison (mvandewa@wisc.edu)


Roger Bedard, Arizona State University (roger.bedard@asu.edu)

This research group aims to advance critical inquiry in the field of Theatre for Young Audiences (TYA) through the exchange and discussion of brief position papers from scholars in and outside of the field of TYA.  We will attempt to bridge the gap between theatre for young people and theatre for adults by discussing the field of TYA from from historiographical and theoretical perspectives that have not been applied to the field before, offering multiple, intersecting narratives on the slippery relationship between theatre, young people, and the shifting material circumstances (social, cultural, economic, ideological and political) under which this theatre is generated and perceived.
Topics will include but are not limited to:
· Aesthetics of contemporary theatre in the field of TYA
· Theories and histories of TYA
· Reception processes in TYA
· Child culture and cultural environment of TYA
Participants will be asked to write short position papers to share with the group prior to the meeting.  Email discussion will take place in the weeks leading up to the meeting, and the Research Group Coordinators will formulate discussion questions.  Position papers may be developed into full papers, which could be presented at the Inaugural International Theatre for Young Audiences Research Forum at the 16th ASSITEJ World Congress in Adelaide, Australia and may be submitted to the 2008 issue of Youth Theatre Journal, edited by Manon van de Water.

Arizona State has the largest Theatre for Youth Program in the U.S., and houses the Child Drama Archives in the special collections of ASU's Hayden Library.  In addition to the Research Group Meeting at the ASTR conference, the Child Drama Archives will host the Research Group and offer the opportunity to visit and research this rare and unique archival collection.

Please send 200-word proposals by 31 May 2007 to:  Manon van de Water (mvandewa@wisc.edu) AND Roger Bedard (roger.bedard@asu.edu).
~~~
Reading Group 1:  Unfinished Show Business
Facilitator:


Judith Sebesta, University of Arizona (jsebesta@email.arizona.edu)

Bruce Kirle's Unfinished Show Business:

Broadway Musicals as Works-in-Process 

Bruce Kirle's provocative book, published in 2005 as a part of Southern Illinois University Press's "Theater in the Americas" series, represents a significant re-imagining of traditional musical theatre historiography, challenging the once-ubiquitous privileging of the "integrated" musical as an "authentic," closed, complete product.  Kirle argues instead that "musicals, both integrated and non-integrated, are a particularly open theatrical genre in which text interacts with performance, reception, and historical context" (xx). 

The questioning of the concept of what is or is not "American" inherent in this year's conference theme of "Intervening 'America'" invites reconsiderations, like Kirle's, of our reception of, and historiographical methods for examining, that most American of theatrical forms, the musical.  Although the author does not question the "Americanness," per se, of the genre, he does explore how it has reflected shifting attitudes toward American identity throughout its history. 

To join the reconsiderations in which this Reading Group will engage, please identify a "case study" – a specific show, performer, etc. – that either supports or challenges Kirle's arguments made throughout the book. Your one-page proposal should include a title, a summary of the case study, and the position you will take in relation to Kirle's argument(s), as well as contact information.  If selected, you will be required to disseminate to the other participants, in advance of the seminar, an expanded, 3-5 page description of the case study.

Submit the proposal, via email only, by 31 May 2007, to the group's convener:

Judith Sebesta (jsebesta@email.arizona.edu)
Associate Professor of Theatre Studies

School of Theatre Arts

University of Arizona

Professor Kirle will join the Reading Group as a respondent for what promises to be a lively debate.

~~~
Reading Group 2:  Theatre and Film / Cinema and Performance

Facilitator:


Shannon Blake Skelton, The University of Wisconsin-Madison (sbskelton@wisc.edu)

Knopf, Robert, ed. Theater and Film: A Comparative Anthology
In the December 2006 Theatre Journal issue centered upon "Film and Theatre," David Z. Saltz writes, "Theatre and film are kindred phenomena whose histories are intimately intertwined."  For decades the contentious, yet at times symbiotic, relationship between theatre and cinema has fascinated both scholars and artists.  As barriers between disciplines erode to allow for scholarly exploration, the flexible and porous border that separates theatre and film has emerged as an intriguing location for innovative research.  By exploring the dynamics of theatre and cinema production, research, history, theory, and pedagogy, the scholar can develop approaches to analysis that move beyond the paradigm of trans-medium adaptation.  With such research and analysis, we can ask:  How do theatre and film inform one another?  How can theoretical issues from one field be applied to the other?  How do pedagogues approach the disciplines when both are presented in coursework?  How are the mediums utilized in conjunction with, and in opposition to, one another?  What is the contemporary state of creative work that integrates performance, theatre and film?

Selected topics for discussion and dialogue include:

· Performance and Production Across Mediums
· Interdisciplinary Research Approaches
· Academic Reception and "Legitimacy" of Theatre, Performance and Film Studies
· Popular Culture and Cultural Studies as a Convergence Point for Theatre / Cinema Studies
· Aspects of Liveness, Ephemerality, and Authenticity
· Constructions of Community
· Feminist and Gender Theory

· Critical Theory
· Carnivalesque
· Devising a Shared Grammar of Aesthetics
· Theatre / Film Archive (Preservation, Documentation and Ephemera)
· Audience / Spectator Dynamics, Reception, and Phenomenology
· Representations of Sexuality, Gender, and Ethnicity

· Comparative Analysis
· Transculturation
· Access and Agency
· Queer Theory, Performance, and Representation
· Genre: Narrative / Documentary / Musical / Experimental
· Issues of Text in the Mediums
· Artists in Theatre / Film: Keaton, Chaplin, Welles, Kazan, Bergman, Shepard, Mamet, Taymor, Mendes, and LaBute

To facilitate a conversation between scholars interested in this area of research, a website will be constructed to provide a forum space, areas for blogs and posts, links, and performance and film clips.  In addition, this format will allow us to create a virtual conversation both before and after our formal meeting at the ASTR conference.  The website will also allow for the creation of a comprehensive and evolving bibliography that will assist in our research. 

Submissions:

Participants should contact the facilitator and indicate areas of research and interest, while proposing possible questions and approaches.

Contact Information:

Shannon Blake Skelton (sbskelton@wisc.edu)
The University of Wisconsin-Madison

821 University Ave.

6173 Vilas Hall

Madison, WI 53706

608-233-1798
~~~
Working Group 1:  National Identity/National Culture 

Co-conveners:


Natalya Baldyga, Florida State University (nbaldyga@fsu.edu)


Evan Darwin Winet, Jakarta Arts Institute (darwin@stanfordalumni.org)
National Identity / National Culture Research Group

Call for Submissions

The National Identity / National Culture (NI/NC) Research Group has focused, since its founding in 2003, on the interplay between culture and national identity as a means of investigating the political and social effects of theatre, especially as it is used to legitimate or challenge the ideological construction of a nation or national group.  The research group seeks to fulfil its mandate in providing research support to its membership, diverse methodologies for the study of national culture, and ongoing exploration of issues related to national identity.  We strive to provide scholars of theatre and nationalism with the opportunity to gain critical input on their current projects from others who are strongly invested in this subject, and seek to provide a continuing forum for discussions about critical and historiographical approaches to the study of nationalism and theatre. 

The format for this year's meeting will entail a seminar-style discussion of papers no longer than 15-pages in length, which will be followed by a more general discussion of current trends and scholarship, stemming from the methodologies and topics encountered in the papers shared during the session.

The general submissions call for the 2007 ASTR conference foregrounds "America" as a national formulation that has been instrumentalized in political and theatrical "interventions" within and across national borders.  The NI/NC Research Group seeks submissions that address intersections of theatre, nationalism, and cultural identity in terms of "intervention."  Papers might address such issues as:

· Who is empowered to establish and represent national identities, and how can theatre be utilized in the construction or transgression of these identities?

· Do some theatrical formulations of nationhood intervene in the production of other national identities? Are there inciting incidents or originating events that intervene in prior national identities towards the construction of new ones?

· Are there instances in which policies or cultural agendas of a nation-state have intervened in or conflicted with the construction of a national theatre?

· Are there instances in which historians' use of what Foucault terms "procedures of intervention" (rewriting, transcribing, translating, approximation, delimitation, transferal, systematization) create a stable definition of national theatre or national/cultural identity where none, in fact, exists?

· Are there specific historical narratives of national theatre whose epistemologies might be productively challenged through the interventions of new historiographical methodologies or approaches?
The NI/NC Research Group welcomes submissions relating to "America," in keeping with the emphasis of the conference, but also encourages projects located in other geographies.

Individuals interested in joining the National Identity/National Culture Research Group should send a paper abstract (max. 500 words) including your name, affiliation, and e-mail address. Full-length papers will not be accepted.  In addition, please include a brief statement documenting your work and interest/expertise in this topic. 

Send your proposals by 31 May 2007 via email to both co-conveners: Natalya Baldyga, Florida State University (nbaldyga@fsu.edu) AND Evan Darwin Winet, Jakarta Arts Institute (darwin@stanfordalumni.org).
~~~
Working Group 2:  Performance as Research 

Co-conveners:


Kris Salata, Stanford University (ksalata@stanford.edu)


Lisa Wolford Wylam, York University (lwwylam@yorku.ca)
The Performance as Research Working Group aims to foster an ongoing dialogue about the interconnection of performance, research, creativity, and pedagogy, as well as to formulate and address the fundamental epistemological, ethical, methodological, disciplinary, and institutional challenges the artist, the scholar, and the artist-scholar face in this field, both in North America and beyond.  Building on the enthusiasm and engagement demonstrated by participants in a 2006 ASTR seminar, we seek to create a venue for ongoing investigation of key issues related to performance-based research.

The initial session of the newly formed working group will focus on methodological issues relating to performance based research, examining the ways that this emerging field of inquiry can productively encompass both the concerns of ethnographic or cultural studies approaches as well as research more directly engaged with the praxis of theatrical creation.  By explicitly addressing this topic, we hope to move past a pervasive focus on institutional mechanisms of legitimation for performance based research, advancing dialogue on performance as research in theatrical contexts by engaging more thoroughly with the methodological, theoretical, and ethical complexity of practice-based approaches in performance and cultural studies.

We seek contributions from scholars and practitioners interested in participating in lively and substantive exchange both prior to and during the ASTR conference meeting.  Participants selected for the working group will be asked to distribute their contributions electronically to other group members in early October to allow time for reflection, engagement, and dialogue prior to the conference session.  Rather than regurgitating synopses of individual essays, discussion during the conference meeting will highlight key debates resonating through the work of multiple contributors.

ASTR members interested in participating in the Performance as Research Working Group are invited to submit abstracts (approximately 100 words) outlining a specific project that substantively addresses issues of methodology in performance based research.  Please send submissions or requests for further information to: Kris Salata (ksalata@stanford.edu) AND Lisa Wolford Wylam (lwwylam@yorku.ca).  Proposals should be sent no later than 31 May 2007.

