Theatre Research in Canada/Recherches théâtrales au Canada

CALL FOR PAPERS

Special Issue: Canadian Performances/Global Redefinitions
Edited by Reid Gilbert and Marc Maufort

Reid Gilbert (University of British Columbia; Capilano University) and Marc Maufort (Université Libre de Bruxelles) are co-editing a special issue of TRiC/RTaC  (34.2, Fall 2013) examining Canadian dramaturgies engaged in global redefinitions. 

The issue takes, as its departure point, the identification by David O’Donnell
 of emerging playwrights who “reject the opposition between coloniser and colonised, and actively participate in the global network of intertexuality while remaining focussed on the concerns of their specific cultural contexts.” Such playwrights, suggests O’Donnell, “allow texts to speak to each other, deconstructing the oppositional framework of post-colonial debates and opening up new possibility for dramatic representation” (131).

We are seeking articles that explore this and related ideas in the context of Canadian performances. Writers might consider, among other possible topics:

· Co-productions between Canadian and Non-Canadian companies; the construction of “new centres” by co-operative dramaturgies

· The idea of a fragmented landscape
 that both revises a Canadian sense of self, and allows entry to new constructions of space and memory

· Canadian plays in non-Canadian productions, adaptations or revisions

· Adaptations of canonical plays as reconceived on Canadian stages

· New performance designs that reflect hybrid dramatic practice

· New voices (including ethnic or Indigenous playwriting)

· Visibility, Invisibility, Place and Exile

· Performance exploring attitude and perception shifts (ex. Marie Clements’s The Edward Curtis Project)

· Dislocation, diaspora and (re)settlement

· Experiments in staging; applications of non-western staging
· Community performance among emerging and changing communities 

· Devised theatre as vehicle of change

Papers may centre on literary or performance texts (or, ideally, both). An aspect of the analysis must consider Canadian texts, performances, performers, writers, directors, or critics and/ or comment on such Canadian sites of analysis. To these Canadian sites, writers are invited to bring any other comparative texts. 

We encourage authors to situate their analyses in post-colonial, comparative literary, or performance theories, avoiding purely descriptive papers, while necessarily familiarizing readers with the plays under discussion. Reviews of productions are not sought, while the critical review of productions within a larger theoretical framework is welcome.

Submissions, in English or French, should be addressed to the  

Editors, Theatre Research in Canada,
Graduate Centre for Study of Drama,

University of Toronto,

214 College Street, 3rd Floor,

Toronto, Canada M5T 2Z9

FAX 1-416-971-1378

Email: tric.rtac@utoronto.ca

Website: http://www.lib.unb.ca/Texts/TRIC).  

All submissions should be sent to the TRiC office, which will forward them to the Guest Editors.

Please submit via email attachment in Word. 

Authors are responsible for providing appropriate images in electronic format (300dpi). Authors should make sure they secure permissions to publish any visual material.
All submissions are refereed. Full articles should normally be no longer than 5,000 words, typed double-spaced, following the internal documentation style of Joseph Gibaldi, MLA Style Manual and Guide to Scholarly Publishing (2nd. Ed. New York: MLA, 1998). Please employ an absolute minimum of document formatting in all electronic submissions (beyond the indentation of quotations and the use of endnotes). Endnotes are permitted (do not use footnotes), but should be kept to a minimum. All published articles will be included on our electronic website. 

The issue is expected to appear in the fall of 2013. 

DEADLINE FOR RECEIPT OF SUBMISSIONS:  September 30, 2011 

Version en français à suivre... 

� “Quoting the “Other”: Intertextuality and Indigeneity in Pacific Theatre.” Theatre in the Round: Multi-ethnic, Indigenous, and Intertextual Dialogues in Drama. Eds. Dorothy Figueira and Marc Maufort, Brussels: P.I.E. Peter Lang, 2011. 109-32.


� See Caroline De Wagter. “Land the Cultural Memory: Djanet Sears’s The Adventures of a Black Girl in Search of God and Diane Glancy’s Jump Kiss: An Indian Legend.” Theatre in the Round: Multi-ethnic, Indigenous, and Intertextual Dialogues in Drama: 55-69.





