A blending of genres; mixed media, and fewer actors on the stage.    More gay and interracial work. 
​Pop-up, storefront theatres!

The most significant thing in the last ten years is that Drama in Canada is more popular than ever, but the major players have not been part of it. The changes to our culture brought about my digital technology have led to massive performance events around comic and entertainment expos, festivals, games, and cosplay events. Canadian Drama in the last ten years has been significant in that it has been one of the most conservative forces in our culture and is behind the curve. 

I would say the most notable trend I have noticed is a lessening of intense activity in new play development, e.g., ATP's decision to bring the playRites Festival to an end.  I take this as a positive sign that playwrights find more venues that produce Canadian plays, and Canadian drama "has arrived."

On the content side, I've notice an increasing number of bleak (black) psychological plays and plays about social and personal violence; e.g. Colleen Murphy's "Pig Girl", Hannah Moscovitch's "Little One."

On the production side, I've noticed an increasing number of co-productions and traveling productions. Some Canadian plays are reaching more audiences across the country; e.g. "Kim's Convenience" in Toronto, Calgary, Edmonton.  

The rise of indie theatre companies...the downfall of Pact houses.

Unfortunately, I'd have to say it's the outsourcing of narrative source material from other media, i.e. books, film, etc.

One thing I’ve really noticed is the changing infrastructure landscape - how our larger institutions are trying to adapt successfully or not to support the needs/desires of audiences. And along with this, there are more diverse voices within the artistic landscape representing a wider range of stories - speaking to wider audiences and about a wider range of experiences, but also, I think, struggling to find homes within the current infrastructure/systems that aren't necessarily supporting those artists needs (who are trying to reach their audiences).

My students said that what surprised them most about Canadian Drama was there so much of it in such a richness and diversity of voices.

I’d say it’s a move away from nationalism and more interest in globalization. If you look at the scholarship - books that are getting the attention - I think there is much more focus on internationalism and the urban, rather than what I would say is the more traditional view of Canadian theatre as being about national identity and the rural. 

Faster, dirtier processes leading to ephemeral one-off product. No more agonizing over one word, we have to move on. Burning but scattered energy.
The emergence of intercultural professionalism and the breaking of the Anglo-euro discursive dominance on the stage. I'm thinking of companies like MT Space in Kitchener producing new work and new writers that speak to wider diasporic experiences.

I've seen growing timidity on one front contrasting greater daring on others.
It is a three way tie: Aboriginal plays and actors; intercultural (within Canada and internationally); and multi media (e.g. incorporating film).

My response is a shift away from fourth-wall Method acting into a more physical theatre acting style with a deliberate actor-audience relationship.
